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My interest in this inquiry stems from a series of Observations, Discussions and 
Reflections arising from both my Pedagogical experience as an undergraduate Jewellery 
Instructor at BNU, as well as my Entrepreneurial Practice as a Jewllery Designer based in 
Lahore, Pakistan. 
 
Both of these professional experiences now span over eight years respecively.  
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Background 



 
 
 
Over all very few trained jewellery designers practicing in the 
industry. 
 
Few graduates i have supervised have set up jewellery brands 
or have been hired by other design houses 
 
Courses: lack the use of local language, interaction with 
artisans, academia-industry collaboration 
 
Significant gap between the medium of instruction in Academia 
and its subsequent Industry implementation. 

Gap 



The purpose of this study is to identify the 
role played by the teaching of Local 

Jewellery Lexicon to facilitate learning in 
Higher Education Jewellery Design 

Institutes of Lahore. 
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Research Question 
What role can the teaching of local jewellery 
lexicon play in facilitating learning in higher 
education jewellery design institues of Lahore? 
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Thesis Statement 

Through this project I aim to develop a resouce tool comprising of 
local jewellery lexicon that would facilitate learning of higher 
education accessory design students so they may transition smoothly 
as jewellery practioners in Lahore. 
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Theoretical Frameworks 

Jewellery Practice 
 
✗  Opportunities for 

Entrepreneurial 
Practice 

✗  Challenges for 
start-ups 

✗  Sustaining 
Professional 
Practice  

Higher Education 
Jewellery Pedagogy 
 
✗  Experiential Learning 

(Internship, Field Visit, 
Artisan collaboration) 

✗  Academia – Industry 
Transition preparation 

✗  Role of Language and 
context . 

Jewellery within 
Traditional Context 
 
✗  Local Jewellery Lexicon 

(Materials, Tools, 
Processes) 

✗  Role of Artisan 
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Research Design 

 
My study is a Qualitative, Interview-based research that will be 
using narrative analysis as a strategy to construct meaning. 
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Site Description 

Interviews with former and current students: 
 
✗  Keeping in mind the backdrop of the Pandemic, the Interviews will be 

conducted digitally Via Zoom. They will be structured as 40 minute, 
recorded sessions.  
 

✗  Tentatively, two interviews will be conducted each day, so a total of three 
days would be required.   

✗  I will conduct these interviews digitally from my Studio in Lahore and the 
sample will participate remotely from their homes or offices, however most 
convenient for them. 
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Site Description 

Data collection from Artisans: 
 
✗  These discussions will be conducted in Dhobi Mandi- Anarkali, Lahore. 

They will be semi structured and will tentatively take four days. Bazaar 
Address is: Maclagan Rd, Anarkali Bazaar Lahore, Punjab 54000. Shop 
addresses to be decided once artisan’s who agree to participate are 
finalized. 
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Sample Description 

Overview: 
 
✗  Purposeful (Patton, 2002) sampling. 
✗  Within purposeful sampling, I will be using Maximum Variation sampling. 
✗  Total number of participants: 9 (6 Graduate, 3 Artisan) 
✗  Number of Graduate Participants: 6 (2 graduates with ongoing practice, 2 who 

graduates that discontinued practice, 2 that never pursued a career in jewellery) 
✗  No of Artisan Participants: 3 (For data collection and translation of words) 
✗  Study is not gender-specific.  
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Sample Selection Criteria for Graduate Participants: 
 

✗  Must be a graduate of the Department of Jewellery and Accessory Design, 
Mariam Dawood School of Visual Arts and Design, Beaconhouse National 
University, Lahore. 

✗  Must have graduated in the years 2015 to 2020 (both years inclusive) 
✗  Must be based in Pakistan. 
✗  Two participants must have ongoing Jewellery Practice. 
✗  Two participants must be those who initiated creative practice however, 

discontinued it. 
✗  Two participants must be those who never pursued a career in Jewellery 

following graduation. 
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Sample Selection Criteria for Artisan Participants: 
 

✗  Must have been practicing for at 15-20 years, aka. Master Craftsman.  
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Data Collection 
My role in this study will be that of a non-
participant observer. I will be collecting 
data through interviews with Graduates 
and Artisans.  
 
The interviews will be recorded with 
consent, and transcribed. 
 
In addition, I will be maintaining a journal 
to take down additional notes and 
observations. 
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At this early stage I have begun to engage in informal 
discussions with my students and craftsmen. These 
preliminary conversations have been rather exciting for 
me as they hint at some very promising interviews! 

Preliminary Findings 



Validity 

✗  Triangulation 
I will have narratives from the perspective of Artisans, Students and 
the Literature. In addition I will also have my own experiences and 
observations to support the findings against. 

✗  Member Check 
Findings will be reviewed by the participants that were interviewed so 
they may validate that my interpretations are representative of their 
sentiment and have not been altered by my own bias or error. 
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Ethical Concern 

✗  Consent – in writing and on record during interview. 
 

✗  Pseudo-names for to protect the identity of the participants.  
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Conclusion and Future Implications 

✗  The development of a resource that teaches higher education jewellery students 
local jewellery terminology, which would provide them with disciplinary knowledge 
that is contextually relevant.  
 

✗  Artisans may then be able to maintain long-term professional relationships with 
these young practitioners. 
 

✗  May serve an archival purpose of the craft. 
 

✗  If the development of such a resource shows successful results, then similar 
resources can be developed for other creative fields 
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