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How contemporary drawing conceptualized the meaning with different disciplines and 

characteristics through mark-making within fragments of space and time? 

Drawing is unique and one of the oldest existing forms of visual art. It is at the center of the 

entire artistic practice and one of the fundamental building blocks of art. Instantaneously, it 

conveys thought and impulse. It is one of the most efficient techniques of visual 

communication transporting ideas and emotions through a wide range of motifs and 

perspectives. Yet, there is a tendency to underrate it in most cases. 

Though, drawing and the properties that define drawing are impossible to defined and 

characterized. The intrinsic properties of mark-making are contingent on its making and 

effect. Thus, it is the center of an argument in this paper that conveys the message of the 

subjective nature of conceptual drawing in different disciplines and characteristics. In the 

present era, the commendable diversity of methods and mediums exhibited also provoked the 

requisite debate about the definition of contemporary drawing. The concepts of modesty, 

prudently, modulated, monochrome, subtlety, subtle, and delineation are descriptions which 

more frequently linked to withdrawing. The sheer variety encompassed resulted in too loose a 

definition of drawing to allow and functional criteria of judgment. 

Contemporary drawing, as an idea and process, presents in different ways. In some cases, 

drawings on view are self-contained and autonomous, but often they are studies for how to 

proceed to make a sculpture, an installation, or site-specific work. It can be an indexical 

approach to mark-making, one that appears to speak simultaneously to the fragmentation of 

contemporary life and nostalgia for a sense of completeness. 

Drawing is a trait of how it imitates the world. Drawing can depend on an inner vision and 

drawing as a reflective process. Drawing is the visualization of thought in which drawing 

depends on its vision and its relationship with perception. One cannot draw without sight, 
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memory, or consciousness of resemblance. Drawing is neither big nor self-assertive and 

cannot rely on immediate shock impacts. Drawing creates conceptual, theoretical discourse, 

and cultural aspects. We leave marks, tracks, or shadows to mark our passing every day and 

that is where drawing becomes a part of what it means to be a human. Drawing is a feeling 

and attitude that represent human feelings and experience and associated with intimacy, 

informality, authenticity, immediacy, subjectivity, history, memory, narrative. Drawing has 

always served as a vital means of making sense of the world around us and the forces that 

animate it, mediating rather than mirroring our lived memory. 

Contemporary artists described the drawing from their art practice and their different 

experience. Pablo Picasso described art as a form of magic. Paul Klee found drawing has 

poetics of discovery that are located between line, place, and space and he emphasized the 

process of drawing takes many forms. Michael Newman points out drawings, with each 

stroke, re-enacts desire and loss which is related to Daniel Zeller's work. He performed his 

intense through abstraction form of micro, macro-cell structure drawings (Drawing in the 

Twenty-first Century: The Politics and Poetics of Contemporary Practice, Edited by Elizabeth 

A. Pergam. Ashgate Publishing, Far ham, 2015.). 

Richard Serra says the terms of drawing are results from an act of doing, through ideas, 

metaphors, emotions, and language structures. Sol Le Witt demonstrates his notion of the 

idea as a machine to make art. Bruce Neumann’s approaching his work series of experiments 

with video, film, sculpture, and print. Neumann’s placement, the drawing on equal footing 

with other media (Introduction Vitamin D, Emma Dexter). 

Rhode's drawings and actions give him the space to act powerfully within a fictional scene of 

his own making and land art was always about power. Walter Benjamin expresses an idea 

between drawing and painting. He mentioned, the line is defined in contrast to the area, 
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which is both visual and metaphysical. He pointed out contemporary drawings follow two 

main trajectories; post-conceptual and neo-romantic. Art critic Jean Fisher mentioned that 

"the act of drawing makes possible the magical identity between thought and action” 

(Drawing in Drawing out- Contemporary drawing -DANA GALLERY | SPRING 2018 

PHILLIPS MUSEUM OF ART FRANKLIN & MARSHALL COLLEGE). 

Discussion with Derrida addresses the two considerations of drawing; the first is concerned 

with its abstract dimensions, and the second with the way how we engage with the world. 

Derrida’s exploration suggests that at the heart of this dependence on vision is the 

contradiction of seeing, of tracing an imitation, of re-presenting, which is embodied in the 

physicality of the act of drawing and the drawing itself (Drawing now published in 2007 by 

I.B.Tauris& Co Ltd). This is the paradox between the determination to imitate and the 

determination to invent, escape, convention, and violates the rules.  

In this way, many contemporary artists define their work experience in different ways. 

In turn, the conceptual underpinnings of twentieth-century modern and contemporary 

drawing established new directions for mark-making that led to the widespread use of non-

traditional media in art-making. Present drawing within the notion of contemporary fine art 

practice as offering potentially challenging subject matter, rather than easily digestible forms 

such as the figure or landscape. 

There are numerous works on display that fruitfully broke the borders of traditional drawing. 

Today drawing uses new media, new topics, and innovative ways of envisioning, creating, 

and presenting artworks in unusual environments. The styles of drawings and types 

of materials have extended, yet, artists use drawings to brainstorm, to explore ideas, to 

experiment, and to propose, improve, circulate, and record their works in other media. This 
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mindset paved the way to explore and integrate other disciplines and methodologies in this 

paper. 

In this regard, this paper focuses on drawing as an essence of the materialization of a 

continual mutable process, the movements, rhythms, and partially comprehended ruminations 

of the mind: the operations of thought. The paper describes different concepts of 

contemporary drawing in different disciplines through mark-making within fragments of 

space and time. The contemporary environment of the current turmoil and continuous 

progression of digital technologies embraced the desire to draw, to mark, to track by artists 

who are alike to their past precursors. They seek out for expanding the capacities for new 

creation while working to recover a sense of human experience. 

Contemporary drawing can be seen as a dynamic amalgamation of materials, processes, 

ideas, and themes that challenge traditional boundaries and confront easy meaning. Drawing 

is not about form but concepts of progression. Artwork can be seen as a form of drawing 

whether the results appear in sculpture, video or embroidery, or actual drawings themselves, 

all drawings in the sense that they are the results of his various experiments with material, 

space, and its language. Drawing tools that extend the artist’s body and materials that mark a 

residue of the trace of an action. 

Drawing is reflected in its terms of material basis and conceptualization. It is explored as a 

process that will represent the passage of time and therefore the performance of a personality, 

yet is in itself a performative activity with duration. Drawing is a material process, but it is 

reductive to think of drawing purely in terms of the materials that are used. Drawing is 

way quite the inscription of pen on paper. Drawings can be produced by pencil, sound, 

software code, light, charcoal, gun powder, tampons, GPS systems, and many more other 

resources. Drawing is in particular, a process during which linear marks are created on a 
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background. These are a construct of human consciousness, an abstraction that cannot be 

observed in nature. 

Drawing conveys the sense of narrative, suggesting a particular subjectivity, as well as 

conjuring the world of imagination in a way with fragments of time and space. Drawing 

becomes a relic of memory of the depicted scene itself irredeemably locked in an 

imperturbable and untouchable past and sought-out new narratives have been finely 

expressed through the informal and anecdotal codes of drawing. Drawings offer the most 

extraordinary range of possibilities. It is a map of time, recording the actions of the maker. In 

other words, the former understand drawing solely as the material upholder of an artistic idea, 

thus a concentrate of thought, or primarily as a self-referential expression. Such an immediate 

expression of subjectivity. However, struggles with a sort of drawing that delineate a space 

beyond these implications. 

Drawing, itself very natural, unstable, balanced, equal between pure abstraction and 

representation. It explores the vital and extensive ideas of medium, space, arrangement, 

exterior, mark, scale, materials, and intentionality in sequence. Also offers a broad 

perspective on this expansive and energized field of contemporary art. 

The intensity of thought was created through drawing. According to drawing practice through 

intent and memory, it gives the pleasure and trace of the past. To trace past and memory 

while making marks on some way of drawing. “Dots make lines: Lines make diagrams: Lines 

also show the direction of the present life, past, dreams, selection, gains, and losses. By 

putting dots and making marks, tried to trace and also inscribe the tracks of the past. 

Drawing is concerned with the act of remembering. It creates an uncanny sense of rhyming 

and repetition through the use of an axonometric perspective. Drawing has become an 
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important and self-sufficient art form. In this way, drawing gives multiple different 

experiences of understanding. 

Drawing is bound to memory in a poetics of absence, lack, and desire. The upsurge of 

drawing is not only grounded in its specific paper surface, which can be distinguished as a 

proposition of confrontation contrary to the slickness of current media, the work on paper. It 

also embraces a precise epistemological position that exists in its materiality. Drawing, as a 

means of knowledge, is based on a whole set of conditions and precautions, which include 

not only the mind and the consciousness, and the product of a marked paper, but also a matter 

of the focus on the complex process of drawing, the execution and act of which is visible as a 

surplus of the representation on the surface of the image supporter. Therefore, the drawing 

appears as a delicate structure between tools and consciousness. 

Drawings represent less a stylistically coherent body of work than an intensive mode of 

thinking about redefining the material and conceptual conditions of making marks. The 

drawing was certainly not the medium only to reflect these tendencies, but its diverse 

implementation, immediate character, and ability to convey process, made it a particularly 

apart means of registering the generative tension between analytical strategy and individual 

creation. It can be created without the use of a drawing implement, revealing a desire for a 

more immediate connection between the maker’s hand and the materials. 

Drawing has always served as a vital means of making sense of the world around us and the 

forces that animate it, mediating rather than mirroring our lived condition. However, drawing, 

its process, its role, and its meaning, is unique in its shared and consistent use throughout 

history. To some extent, it remains outside or at least beside the narrative. If drawing is 

distinct from art’s history, it can be viewed in two ways: moreover, as an additional means to 

contribute to art catastrophe or as a means to escape the borders of current aesthetic 
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movements. Being away from the mainstream has relieved the present admiration that 

reiterates drawing’s particular properties. 

Drawing is essential or absolute, concrete or raw, a sort of foundation for language, universal 

across mediums that replicate the stream of emotion. While drawing, the risen pain predicts 

internal feelings and this adds value to thoughtful work. This presents as an expression of 

inward emotion, not the outward human structure. The dramatic substances, being used in 

drawings, are being transformed as media. Through drawings, a universe that expands further 

through a conscious effort to embrace the meaning of that which draws create personal life, 

as well as the experiences generated by the lives of those around.  

Drawings invoke a highly formal language that privileges composition, structure, material, 

and form. This formalized the language to make incubators that reflect on the physical and 

abstract about it. Memory is a combination of the physical spaces, the stuff, and therefore 

the narratives lived in, with and through dictates much of visual language, taste, and approach 

to construction and arrangement. There is also a sense of narrative with each wood drawing, 

linked to the various possibilities with time and space. There is an explosion of 

experimentation with different tools, processes, and paradigms, and a resurgence of interest 

in drawing around problems with time, space, and materiality. 

Drawings are as breathing structures, innovated with sensible and sensitive feelings. 

Drawings trying to point out an emotional journey mixed with enjoyment, eagerness, 

excitement, and expectation and the way these feelings exhibit in the body. 

The new artistic interest for scientific achievements results in the development of 

contemporary drawing stating the close relationship between these two fields. Contemporary 

art narrows the gap between what seems to be two separate disciplines, stating the cultural 

importance of this type of research. Even though the area of Science includes technology, it 
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is vital to necessitate a glimpse at Digital and Virtual Artworks, events, and exhibitions due 

to toots terminologies that construct the array of contemporary art which are the privileged 

foundation of information and knowledge. 

 Contemporary drawing explores science in several ways: using, appropriating, 

reformulating, inspiring, or being inspired by scientific and technological progress. This 

relationship implies a certain sense. In this way, drawing creates an illusion using scientific 

tools as a trace of memory through the human body and cells. Contemporary drawing seeks a 

far better understanding of life. A cell is that the meaning of “container” where it contains 

each life. 

The act of drawing is an act of recording. Science requires the recording of knowledge to 

hunt insights and patterns. The mind that contemplates recording during a place and with a 

medium that will be seen by others at a future time implies a mind that will envisage a future 

and also believes in learning through communication. 

The act of drawing has historically been linked with performance, and in some cases is 

often considered a performative action itself and therefore the trace of the presence of an 

artist’s mind. A performance drawing is not only created ahead of a live audience in real-time 

but also often the record of an artist’s mind by the footage of the additive and subtractive 

process of drawing, marking, and production, with description and time. They demonstrate 

drawing as the way to translate and connect information through human touch. Embracing the 

prevalence of digital impact on much of what we do today, computer precision is paired with 

human intuition and questioning. 

Animated drawings are experiments that start with a question, and therefore the physical 

outcomes are the results of the variable factors set in motion. Animated drawings are a 

record of time or endurance, a transaction, a trace of presence or touch, a ritual, a 
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performance, a map, a type of meditation, understanding, and thought which are converted 

into tangibles. 

Animations take advantage of a three-dimensional sense of space that may imagine moving 

through in time, which successively allows us to explore the narrative implications of still 

works. it had been given access to the inner world and their interpretation of this realm; the 

corporeal is not any longer meaningful. The vast territory now on the palette of work ranges 

from mystical experiences to visualization events and everything. 

A sequence of animated drawings denotes the passageway of time, though the individual 

stills also comprise an inscription of the time occupied to form them. An animation can 

represent performance, but it also can be seen as a record of performance, and still drawing 

can itself be performed within the process of being made. 

In conclusion, this paper provides an opportunity to scrutinize what might be currently valued 

in drawing: its simplicity and obsessive nature in terms of the application of traditional 

materials; its capacity to reflect postmodern preoccupations of appropriation, fragmentation, 

and indeterminacy; its capacity to express in contrasting ways through gesture and allegory; 

and its potential to challenge what might be considered aesthetic. 

Contemporary drawing is something unique and different form. It has expanded today far 

beyond its function and it is an intense, sensitive, compelling, personal, and utterly direct art 

form, one with its concepts, characteristics, and techniques through Fragments of space and 

time.  

What is more important in understanding the current situation is that drawing has become one 

of the principal elements of a new language and that it operates in a variety of guises, 

conservative as well as revolutionary. As drawing has moved toward its new status it has 
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asserted both its linear autonomy and its conceptual control over other disciplines. Although 

increasingly an independent mode, it has also become inextricably mixed with other 

mediums, with painting and painterly devices, with color, and with the paint itself.   

In twenty-first-century art created a new sense of drawing, which is now composed of all of 

these languages. From Jackson Pollock to Joseph Beuys, drawing as a form of semiautomatic 

"occult" gesture has been fundamental to this process. It placed the body center-stage in a 

new representational mode. Drawing became extensions of the body in performance; the 

body itself was a living sculpture; and photography became its document of authenticity, 

establishing the actuality of what had transpired. 

Drawing, a medium-long related to both the activity of ideation and the manual act of 

creation, that played a central role in attempts by artists, associated with the process-based 

and conceptually rigorous practices of conceptual art to open up established understandings 

of aesthetic production also as a generative site for the ongoing negotiation of the 

connection between subjective and objective approaches, between touch and measured 

distance. Drawing thus offers a compelling means through which to reexamine the received 

narrative of the art of this era. 

Drawing offers us the foremost extraordinary range of possibilities; it is a map of 

time recording the action of the marker within the space. It is as Michael Newman writes, a 

record of life's temporality and within the sense that a drawing is by essence always 

incomplete. A line always suggests a continuation and infinite; thus it connects us with 

thought and with a concept itself.  

The elaborative cultural aspect of drawing, that is not based upon a theoretical or 

philosophical understanding of what drawing is per see but on the areas of human experience 

that drawing has come to be related to intimacy, informality, authenticity, immediacy, 
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subjectivity, history, memory, narrative. In this aspect, drawing is often highly controlled and 

delicate. It becomes an act of homage, reminiscent of long-term memory, history, or desire, 

or it is often automatic, responding to irrational elements or chance encounters of materials, 

moving again from being an instrument of the divine to something outside of the human.  

Thus, finally drawing can be seen as a feeling, an attitude that is betrayed in its handling as 

much as within the material used. Drawing has proceeded from the primal means of 

communication to a procedure that facilitates the conveying of feeling and attitude through its 

physical engagement. We will have a very loose understanding of what drawing is regardless 

of the material is employed. Drawing as a representation of experience rather than 

appearance, and in this sense relinquishes the mantle of perception. There is a sense of 

openness in the act of drawing despite its medium of execution that lends itself to be a 

dynamic space for experimentation. This openness, paired with the immediacy of mark-

making, makes possible a form of visual thinking that is unique to the process of drawing. 

Born from a mark, drawing is a revealing act. Even a highly realized piece can expose its 

process of creation. By tracing the subtlest gestures and undulations of a drawing, one can 

discover the thought process that created it.  
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